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Julianne Baird, soprano 
J. Fenwick Smith , Baroque fl.ute 
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Works of Monteverdi, Caccini, Bordet, and Sances 
Boston University Concert Hall, 
855 Commonwea lth Avenue, Boston. 
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~ MUSIC 
at the 
ISABELLA STEW ART GARDNER MUSEUM 
Since the turn-of-the-century, musical greats such as Nellie Melba, 
Ignace Paderewski, Isaac Stern and Jessye Norman have performed 
at Fenway Court. Just as Isabella Stewart Gardner ardently sup-
ported young talent, her museum continues today to provide per-
formance opportunities for musicians and composers. 
CONCERTS: Sundays at 3 Tuesdays at 6 Thursdays at 12:15 
September through June in the Tapestry Room. 
For more information call 734-1359 
280 The Fenway, Boston, Massachusetts 
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Boston University School of Music 
Opera Theatre 
presents 
THE MARRIAGE OF FIGARO 
Music by Wolfgang Amadeus Mozart 
Libretto by Lorenzo da Ponte 
(Premiere Performance: Imperial Court Theatre, Vienna , May I, 1786) 
based on the play La Folle Journ ee, ou Le Mariage de Figaro 
by Pierre Augustin Caron de Beaumarchais 
Translation adapted from the English version by Ruth and Thomas Martin 
Music Direction by Michael Charry 
Stage Direction and Choreography by John Haber 
Set Design by Alan Ernstein 
Costume Design by Christine Joly de Lotbiniere 
Lighting Design by Noele Stollmack 
Stage Managed by Judith Paika 
Chorus Prepared by Francisco Noya 
Thursday and Saturday, April 10 and 12, 1986 
Boston University Theatre 
Produced by arrangement with G. Schirmer, Inc ., publisher and copyright owner. 
The action takes place in the late eighteenth century , at Aguas Frescas, 
the Almaviva Estate near Seville . 
ACTI 
The now unused Wedding Chamber of Count and Countess Almaviva 
Intermission 
ACT II 
The Countess ' Apartments 
Intermission 
ACT III 
The Throne Room 
ACTIV 
Scene 1 A corridor near the Throne Room 
Scene 2 The depths of the Garden 
THE MARRIAGE OF FIGARO 
Cast 
(in order of appearance) 
Figaro (valet to the Count) Michael O'Brien 
William P. Michals, Jr. * 
Susanna (his fiancee) Shinobu Takagi 
Susan Herrmann* 
Bartolo (a doctor frotn Seville) Dana McGovern 
Marcellina (housekeeper of the castle) Zoe Germain 
Pamela Murray* 
Basilio (music master) Richard Kennedy 
Leonard MacKenzie * 
Cherubino (the Count 's page) Karen Nestvold 
Nan Hughes* 
Count Almaviva Chan Carter 
Perrin Allen * 
Don Curzio (a judge) John Roche 
Countess Almaviva Soo Jung Bae 
Karin Fogelsong-Ross * 
Antonio (castle gardener and William P. Michals , Jr. 
Susanna 's uncle) Michael O ' Brien* 
Barbarina (Antonio 's daughter) Florence Kis 
Lisa Ann Kummerow * 
Two Peasant Girls Marie Caruso 
Debra Hood-Medcalf 
Peasants and Servants of the Court 
Thomas Bailey 
Christine Biliouris 
Daniel Burdick 
Marie Caruso 
Susan Fortunato 
Keith Gnoza 
Christopher Hodge 
Debra Hood-Medcalf 
Terry Ingram 
Catherine Macfarlane 
Elise Phelps 
David Skinner 
*Saturday performance 
• 
Orchestra 
First Violin Violoncello Basso on 
Robert Liebholz John Buckley Richard Wigley 
David Levin Elyssa Gilmar Katherine Williams 
Leslie Perna Geor ge Hughen 
Cori nne Hambou rg Leslie Nash Horn 
Dana Fanculovici-Banu John Paul Aubrey 
Junah Chung Bass Rachel Berry 
Jerome But ler 
Second Violin Guy Tyler Trumpet 
Jacqueline Lee Jane Sanford 
Susanne Garber Flut e Karen Martin 
David Micastro Marianne Gedigian 
Anne Bobilin Barbara Brannan Timpani 
Karine Swanquist Adam Levenson 
Leanna Hanson Oboe 
Deborah Koczian Librarian 
Viola Shwu-Hue y Lin Nina Keidann 
Joseph Gottesman 
Cherokee Randolph Clarinet Orchestra Mana ger 
Tanya Hambourg Richard Kay Elyssa Gilmar 
Elizabeth Derdevian Darryl Durham 
For A Southeast Asian Treat 
MANDALAY 
BURMESE RESTAURANT 
Boston - 329 Huntington Avenue - 24 7- 2111 
Ca mbridg e - 143 First Street • 87G- 2 l l 1 
Rese rvation Sugg eslt'.d 
A Note from the Stage Director 
May I, 1986, is the two-hundredth anniversary of the first performance of Le 
Nozze di Figaro at the Imperial Court Theatre in Vienna. To mark the occasion, 
we are presenting the opera as Mozart intended it to be seen. Included tonight, as 
in the first performance, are the marvelous arias for Basilio and Marcellina, and 
the slightly longer version of the duet between Cherubino and Susanna. We are 
also presenting the Third Act in its correct arrangement of scenes, an arrangement 
not followed at the premiere. That night , Francesco Bussani sang the roles of both 
Antonio and Bartolo and needed time for a costume change ; a reordering of sev-
eral Third Act scenes was necessary, and the revision subsequently appeared in the 
published version . 
Tonight's translation is an adaptation of the Ruth and Thomas Martin rendition , 
which has been the standard American version for more than forty years and 
which has served to introduce the work to millions. The Martins ' work has vitality 
and humor, and is a clear and direct rendering of the story, with some exceptions. 
In Lorenzo da Ponte's libretto, words and phrases are often repeated many times. 
The Martins , apparently afraid that this repetition would seem simple-minded or, 
worse, boring, supplied extra lines which render the text a great deal more dense 
than the original and thus difficult to understand. We have restored the repetitions. 
Second , considerable rewriting has been done to bring the meaning of some lines 
closer to the original Italian. As well , several irrelevant jokes included by the 
Martins have been removed . 
-John Haber 
Synopsis 
Beaumarchais's comedy, La Folle Journee, ou Le Mariage de Figaro, was the 
basis of da Ponte's libretto. The following synopsis of that play has been adapted 
from a summary by theatre historian Eugene Lintilhac. * 
Figaro, steward at the castle of Aguas Frescas, has borrowed 10,000 francs 
from Marcellina , housekeeper of the same castle, and has given her a note 
promising to repay her at a certain time or to marry her if he should 
default . Meanwhile , Figaro is very much in love with Susanna, Countess 
Almaviva's young chambermaid, and prepares to marry her. The Count, 
himself enamored of young Susanna, has favored this marriage in the hope 
that the dowry he has promised to give her would enable him to exercise in 
secret his "droit du seigneur" (a lordly privilege to spend the first night 
with the bride) , a right he had renounced for the benefit of his servants 
when he was married. This little domestic intrigue is conducted on behalf 
of the Count by the rather unscrupulous Basilio, music master of the castle. 
The young and virtuous Susanna believes herself obliged to apprise her 
mistress and her betrothed of the Count's intentions , and the Countess, 
Susanna and Figaro band together to foil his plan s. Cherubino, a young 
page , beloved by everyone at the castle but mischievous and overheated 
like all precocious lads of thirteen or fourteen , more than once places 
obstacles in the way of the Count's progress, at the same time getting 
himself into hot water. ... The Count , perceiving that he is being made the 
victim, resolves to get revenge by favoring Marcellina 's claims. Desperate 
because he cannot make the young woman his mistres s, he trie s to marry 
Figaro off to the old one . But at the moment when Almaviva believes 
himself avenged, when he condemns Figaro to marry Marcellina or repay 
the 10,00 francs-which he cannot do-it is revealed that Figaro is 
Marcellina 's long-lost son .. .. Meanwhile, the Countess, who has not 
given up on winning back her unfaithful Spouse, has arranged with 
Susanna that the latter pretend finally to grant the Count a rendezv ous in 
the garde n, and that the wife will appear there in place of the mistress. 
Figaro accidentally learn s of the secret meeting. Furious because he 
believes he has been deceived, he hide s at the appointed spot to surprise the 
Count and Susanna. While he is still raging , he learns the true purpose of 
the rendezvou s and joins in the plot. Almaviva, caught in his infidelity , 
throws himself at his wife's feet and begs forgiveness, which she lovingly 
grants him , and Figaro and Susanna finally are married . 
*See Histoire genera te du theatre en France (Paris, no date) , 4: 414-16. Synopsis trans -
lated from the French by Nathan Broder: tran slation adapted and used with permission of 
G . Schirmer , Inc . 
Michael Charry (Music Director) joined the Boston University faculty as Music Director of the 
orchestra and opera programs in 1984. He has conducted opera widely for companies in this country 
and abroad , including the New York City and San Francisco Sprin g Opera s, the Boston and Kansas 
City Lyric Opera s, the Lake George Opera , the Holland Festival and the Netherlands Opera. As Music 
Director of the Nashville Symphony, he produ ced and conducted the first profe ssio nal, staged operas in 
that city. As Assistant Conductor of the Cleveland Orchestra under George Szell , Mr. Charry was co-
founder and Associate Music Director of the orchestra's Lake Erie Opera Theatr e. He pres ided over such 
diverse repe rtoire as Cos/fan tutl e, Gianni Schi cchi . Albert Herr ing and The Love for Three Oranges. 
Mr. Charry 's teac hers included Mr. Szell , Jean Morel , Pierre Monteu x and Hans Schmidt -lssers tedt. 
John Haber (Stage Director) has been Director of the opera program at Boston University since 1982. 
He has directed almost 100 productions of fifty operas for companies accross the countr y, includin g the 
San Antonio Fes tival , the Seattle Opera , the Omaha Opera, Western Opera The atre , and the co mpanies 
in Rochester, Augusta , Lake George and Syracuse . He was Arti stic Director of the New York Lyric Opera 
and of the Eastern Opera Theatre of New York , Inc. , which he also.founded. Under his direction , both 
compa nies gained a reputation for unusual and experim ental repertoir e including the New York premiere 
of Dominick Argento's Postcard from Morocco, and the acclaimed world premi ere of Haber's own 
" electroni c" rea lization of Monteverdi 's The Coronati on of Poppea. He has taught acting for the 
Metrop olitan Opera 's Young Artists Progra m, was Dir ector of the Blossom Festival School Opera Pro-
gram, and has been on the faculties of the Yale School of Music, Carnegie- Mellon University and the 
Conservato ry of Music at the University of Missouri in Kansas City. 
Alan Ernstein (Set Des igner) is a graduat e student in scenic design at Boston University 's School for the 
Arts. Past design credit s include the Schoo l of Theatre Arts presentations of Buri ed Child and What the 
Butl er Saw. Originally from Mar yland , Mr. Ernstein worked on the produ ction staff at the Arena Stage 
in Washington, D.C. , before coming to Boston . 
Christine Joly de Lotbiniere (Costume Des igner) , origina lly from Canada, was Assistant Desig ner 
at the St ratford Shakespeare Festival in Canada for the 1981 and 1982 seaso ns, where she worked with 
Desmond Heeley, Susan Benson, Tanya Mo1sevitch and David Walker on the Main Stage and Avon 
produ ctions. Most recently she was a cutter at Barbara Matera Ltd. in New York City, where she worked 
on the Broadway productions of La Cage aux Foiles , Su nday in the Park with George, and Dreamg irls . 
amo ng _others , as well as on feature films and American Ballet Theatre productions. She is currently a 
grad uate student in costume design at Boston University 's School for the Arts. 
Noele Stollmack (Lig htin g Desig ner), a senior at Boston University 's Schoo l for the Arts , has designed 
production s of Menotti 's The Medium , Poulenc 's La Voix humain e for the Boston Lyric Opera , and 
Dan cing with Roseanne for the Caitlen Corbett Dance Company. She designed Boston University' s 
production of Buried Child and the recent off- Broadway produ ctions of The Flying Doc1or and The 
Dispul e . In addition , she has been assis tant lightin g designer for the Huntin gton Theatre Company's 
The Plough and Fhe Swr s, the Santa Fe Opera 's 1984 "Apprentice Scenes ," and the recent production 
of Liu le Shop of Horrors at the Charles Playhouse . 
Judith Paika (Stage Manager) is on the staffs of Michigan Opera Theatre and the Dayton Opera Associ-
ation . Her cred its include the Detroit tour of the Canadian Opera Company's Anna Bolena with Dame 
Joan Sutherland, and the Michi ga n Opera The atre's The Magi c F/u1e with Jerome Hines . As the Michi-
ga n Opera Theatre 's Assistant Director , Miss Paika ju st co mplet ed the Mainstage and tourin g co mpany 
productions of Turando1 with Ghena Dimitrov a and Martina Arroyo . This is her fourth year as Stage 
Manager for the Boston University Opera Theatre. 
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Production Staff 
Stage Manager Judith Paika 
Assistant Directors Adam Rogers 
Christine Biliouris 
Assistant Music Director Elizabeth Kriger 
Kathleen Weaverling 
Assistant Scene Designer Barbara Cohig 
Advisor to the Designer Alex Okun 
Advisor to the Costume Designer Susan Tsu 
Assistant Lighting Designer David Holcomb 
Advisor to the Designer Sid Bennett 
Technical Director Jim Ray 
Production Assistant Ann-Marie Twaranovica 
Technical Assistant Michael Katz 
Assistant Technical Director Gary Schwartz 
Master Carpenter Jon Hondorp 
Carpenters Henry Riley 
Stage Carpenter 
Propertie s Master 
Prop Run 
Jim Insley 
Brendan Connor 
Bobby Summerlin 
Debra Anderson 
Costumer Davelle de Marco 
Head Draper Betty Chlystek 
Costume Design Assistant Dru Clark 
Wardrobe Coordinator Mary Ellen Bosche 
Wardrobe Assistant Don Scott 
Master Electrician Frank Sheets 
Sound Engineer Peter Sullivan 
Coordinator , School of Music Christopher Morri s 
Promotion Coordination Norman Allen 
Mary Louise Cannon 
Poster Design Alston Purvis 
Boston University Theatre 
Administration 
Mar y Kiely, Business Mana ger; Edwin Light , House Mana ger; Lenore A. Ryan, Executive Secretary; 
Deborah Mallett e, Assistant Business Manager ; Laura Belfiglio, Administrativ e Assistant; Gloria 
Borbridge , Assistant Hous e Mana ger 
Marketing and Public Relations 
Marty Jones , Director or Marke ting/Public Relation s; Elaine Davies, Press Represe ntati ve; Wendy 
Pilson, Marketin g Associate ; Pam Malumphy, Marketin g and Press Assistant 
Box Office 
Alan Sammartino, Box Office Mana ger; Jon May, Assistant Box Office Mana ger; Steven Asher, Box 
Office Staff Assistant ; Michael Kinberg , Box Office Assistant 
Production 
Roger Meeker , Production Mana ger; Jim Ray, Technical Director ; Jonathan Hondorp, Mast er Carpen-
ter; Jim Insley, Carpenter; Henry Riley, Carpenter ; Pam Knauert , Scenic Artist; Bobby Summerlin , 
Prope rti es Master; Davelle E. DeMarco, Cos tumer ; Betty Chlystek , Head Draper; Dru Clark, Costume 
Design Assistant ; Mary Ellen Bosche, Wardrobe Coordinat or; Frank Sheets, Master Electr ician ; Peter 
M . Sullivan , Sound Engineer ; Carl Nolan , Assistant to the Production Mana ger 
Building Maintenance and Security 
Paul Meehan , Lloyd Trenchard , Buildin g Supervisors ; Mark Fabert , Manuel de Matos , Jose Mota, 
Mari a A. Nava, Maintenance; Emil Lee, James Maguire, Oliver St. Hill , Michel Vandoordt, Security 
THE BOSTON UNIVERSITY SCHOOL OF MUSIC, established in 1872, 
launched the first professional music program within an American university. 
Today, the School of Music offers degrees through the doctoral level, with majors in 
music performance , music education , history and literature of music, and theory 
and composition . More than 500 students are currently enrolled in the undergrad-
uate and graduate levels, being taught by a faculty of 100 artist-teachers , most of 
whom maintain active professional careers . Summer programs of concentrated 
study are offered each year at the Boston University Tanglewood Institute in con-
junction with the Boston Symphony Orchestra at the Tanglewood Music Center. 
The Office of Public Information at the School for the Arts distributes a free 
bimonthly calendar of music events at the School. If you wish to be on the mailing 
list , please send your name and address to the Boston University School for the 
Arts, Office of Public Information , 855 Commonwealth Avenue, Boston, Massa-
chusetts , 02215. 
THE LUDWIG BERGMANN MEMORIAL SCHOLARSHIP FUND was estab-
lished to aid opera students at Boston University and to honor the memory of 
Ludwig Bergmann. Proceeds from The Marriage of Figaro will be applied to 
the Fund. 
Professor Ludwig Bergmann joined the music faculty of Baston University in 
1954. Many of his years at the University were devoted to serving as director of the 
Boston University Opera Workshop , a position he held at the time of his death in 
1969. Born in 1903, Mr. Bergmann was trained in Germany. An accomplished 
pianist, conductor and vocal coach , he appeared in song recitals with such artists 
as Lotte Lehmann, Dorothy Maynor and Elisabeth Schumann. Among his out-
standing works in Boston was the musical preparation of Verdi's Falstaff, directed 
by Sarah Caldwell and performed by the American National Opera Company. 
Contributions to the Fund are tax-deductible. Checks may be made payable to 
the Ludwig Bergmann Memorial Scholarship Fund and sent to Dean Phyllis 
Curtin , Boston University School for the Arts, 855 Commonwealth Avenue, 
Boston, Massachusetts , 02215. 
PHOTOGRAPHIC RESOURCE CENTER 
HIRO 
internationally renowned fashion photographer 
will lecture on his work 
Friday, April 18, at 8 p.m. 
Morse Auditorium 
602 Commonwealth Avenue 
$7 general admission; $4 students , PRC members 
and Boston University community. 
A reception with Hiro to benefit the Photographic Resource Center 
will follow the lecture . 
For information, phone 353-0700 . 
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Faculty 
Strings 
Edwin Barker , string bass 
Rafael Druian , violin 
Raphael Hillyer , viola 
Max Hobart, violin 
Bernard Kadinoff, vio la 
Eugene Lehner , chamber music 
Carol Lieberman , violin 
Malcolm Lowe , violin 
Leslie Martin , string bass 
Yuri Mazurkevich, violin 
George Neikrug , cello 
Mischa Nieland, cello 
James Orleans, string bass 
Les lie Parna s , cello 
Henry Portnoi , strin g bass 
Roman Totenberg, violin 
Max Winder, violin 
Lawrence Wolfe, string bass 
Michael Zaretsky, viola 
Woodwinds 
Edward Avedisian , clarinet 
Leone Buyse, flute 
Pasquale A. Cardillo , clarinet 
Fredric Cohen , oboe 
Dorio! Anthony Dwyer , flute 
Ralph Gomberg, oboe 
Willi am Grass , flute 
John Holmes , oboe 
Phillip Kap lan , flute 
Craig Nordstrom , clarinet 
Richard Plaster, bassoon 
Kenneth Radnof sky, saxo phone 
Matthew Ruggiero , bassoon 
Ethan Sloane , clarinet 
Laurence Thor stenberg , oboe 
Michael Webster, clarinet 
Ruth Wright , flute 
Percussion 
Thomas Gau ger 
Charles J. Smith 
Harp 
Luci le Lawren ce 
Guitar /Lut e 
Thomas E. Greene 
Robert Stri zich 
BOSTON UNIVERSITY 
John R. Silber , Preside nt 
SCHOOL FOR THE ARTS 
Phyllis Curtin , Dean 
Russell Miller , Associate Dean for Administrative Affairs 
Wilbur D. Fullbright, Associate Dean for Academic Affairs 
Barbara Maze , Assistant Dean for Student Affairs and Regist rar 
Eugene Cook , Directo r of Public Affairs and Special Projects 
Elizabeth Young, Director of Public Information 
Anne Trecker, Assistant Director of Public Information 
SCHOOL OF MUSIC 
Robert Sirota, Acting Director 
Christopher Morri s , Assistant to the Director 
Claire OConnor , Administrative Assistant 
Kristine Sessa , Music Librarian 
Joyce Silberman , Admissions Director 
Brass 
Ronald P. Barron , trombone 
Norman Bolter, trombone 
Peter Chapman, trumpet 
Gordon Hallberg , trombone /tube 
Scott Hartman , trombone 
Daniel Katzen , French horn 
Charles A. Lewis , Jr. , trumpet 
Timothy Morri son, trumpet 
David Ohanian , French horn 
James Samuel Pilafian, tuba 
Harr y Shapiro , French horn 
Rolf Smedvig , trumpet 
Roger Voisin , trumpet 
Jay Wadenpfuhl , French horn 
Pian o 
Hung -Kwan Chen 
Maria Clodes Jaguaribe 
Anthony di Bonaventura 
Benjamin Past ernack 
Phillip Oliver , staff accompanist 
Thomas Stumpf , pian o literature 
Organ 
John Ferris 
Marian Ruhl Melson 
Max Miller 
Victoria R. Sirota 
Harpsichord 
Mark Kroll 
Voice 
Mark Aliapoulio s, barit one 
Phylli s Curtin , soprano 
Mary Davenport , contralto 
Ellalou Dimmock , soprano 
Shirlee Emmons , soprano 
Maeda Freeman, mezzo 
Robert Gartside, tenor 
Joa n Heller , soprano 
Phylli s Elhady Hoffman , mezzo 
Allan Rogers, vocal coac hing 
Melinda Crane , accompanyi ng 
Music History and Literature 
John Daverio 
Murray Lefkowit z 
Virginia Newes 
Joel L. Sheveloff 
Jeremy Yudkin 
Theory and 
Composition 
Martin Amlin 
Theodore Antoniou 
Wilbur D. Fullbri ght 
Charles Fusse ll 
John Goodman 
Samuel Headrick 
Mark Kroll 
Joyce Mekeel 
Marjorie Merryman 
Bernard Rand s 
Robert Sirota 
Gerald Weale 
Music Education 
Lee Chrisman 
Jack 0. Lemon s 
Mary Ann Norton 
Carolyn Pane sev ich 
Music Organizations 
Michael Charry , orchestra 
Lee Chrisman , wind ensemble 
Thomas Dunn , chorus 
Charles Fussell and Robert Sirota , 
Collegium in Contemporary Music 
John Haber , opera 
Roger Voisin , orchestra 
Empire Bra ss, quintet -in-residence 
Rolf Smedvig, trump et 
Timothy Morri son , trumpet 
David Ohanian , French horn 
Scott Hartman , trombon e 
James Samuel Pilafian , tub a 
ALEA Ill , contemporary music 
ensem ble , in residence 
Theodore Antoniou , music director 
Muir String Quartet , in residence 
Lucy Stolzman , violin 
Bayla Keyes , violin 
Steven Anse ll , viol a 
Michael Reynold s, cello 
Maybe it's because we 
stock over 80,000 ,,..-::: 
titles on sub-
jects from A to Z. 
Maybe it's our sportswear and 
fashions. University Computers. 
Campus Camera and Video. 
Garber Travel. 
Absolute 
Mus ic. Posters. 
Art Supplies. Home -
wares. The Enchanted Florist. 
University Eyecare. Stationery and 
Supplies. Or the Cafe Charles. 
■ B.U. Bookstore 
There's something more to New Eng land's largest bookstore. 
Green Line to Kenmore Sq. (617) 267-8484. Toll free 1-800-553-3550 (in MA). 
1-800-553-5531 (outside MA). Hrs .: Mon .-Sat. 9:30 AM-7 PM; Sun. 12-5 PM . 
Major credit cards . Free parking on Deerfield St. 
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